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ennifer [N R —

lives and works in Worcestershire, UK

One of the first things I would say
when introducing myself to others is
that, I am an artist and [ feel so
fortunate being one. I am a staunch
beligver that art can transform the
way wet [ive our lives. Art has been a
greal companion bo me ever since
that day I was given my first drawing
pad. I cannad really remember how
long ago that was. It was a long long
time agoe, Newdless to say, | went on Lo
pursue art at the very first chance. T
received my first formal art education
at the Nanyang Academy of Fine Arls
(Singapere), where I vwas frafned in
the mediums of traditienal Chinese
painting, calligraphy and seal-carving,
I have not turmed back since.

hver the years, I adopted o
multidisciplinary, process-centric '
approach, working with other
mediums, [ believe in the narrative
patentiality of materials, and that
every material speaks in ways that
athers cannol, In my works, I use
diverse materials Lo articulate
conditions of formation fgrowth
Sregeneration, as well as
disintegration’ decay. Through
different art forms /materials
ftechniques, I seek to explore the
diversity and complexities of the
cultural and matural phenomena
around us, with the hope of
transforming them into new
understandings.

Jenmifer Ng Terra Fermata
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An interview with BT 0101182 8 Ng

Aainterviaw by fash Ryder, curabor
and Katherine Willloms, curolor
arthabsens bleand beE eurepe.com

Hello Jennifer and welcome ta ART Habens,
Before starting to elaborate about your
artistic production and we would like to
irvite our readers bo visit

ettpsawoww jennifernsy.com in order to get a
wide idea about your mulifaceted artistic
production, and we would start this
interview with a couple of questions about
your multifaceted ha-:l:grqun:l. You have a
sdld formal tralning: after having earned
your Master Degree from the National
Institute of Education, Singapore, you moved
to the United Kingdom to pursus your PHD
Practice-Led Art & Design at the prestigious
Birmingham City University. How do youwr
formative years iInfleence your evolution as
an artist? In pa:l:lculat. e diee s your
cuftural substratm direct the trajectory of
your current artistic research?

Jemnifer NE: Hello, and thank you for this
intoereima.

| was angmally trained in Chanecs ink painting
and calligraphy from the Manyang Acaderny of
Fine &rts bn Singapone, where | also recelved
formal drawing, painting, and sculpting
lessong in my foundational training. Althowgh
| hawe always been intrigued by different
materiads and technical approaches, |
gradually became rware of unconventional
materials arcund me that also possess
expressivie and commaunicative potentialities, |
later went on o oreate sculpures, installation
works and performances where | could use
different kinds of materials In my art. | started
to See possible axchanges Deiween them. |

e o

Jenmifer Hg

Was fl}f-ﬂuﬂ by the ways different ant Torms
can move ws =0 differently, and how they
imteract to create unexpected dynamism. |
Fuess my interest in materialty Frew from
thiere, whith led me (o further expone the
intrimsic and imaginative tendences of
materiats) siects @ my current practice
research {on lost abjects in my Peranakan
Chimes Costbena),

Special 1ssoe
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Wild Grace Inhabitants (close-up)

The beody of vorks that we have selected for poges of this article — has ot once impressed
this special edition of ART Hobens we have us for the way it challenges the viewers”
selected — and our readers have already pararmebers, invting them to question the
started to get to know in the introdwctory idea of beauty in such unconventional way.

Special Issup
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Transparent Yedoes [closeup)

Maore specifically Terra FErmate achlewves the
difflcult task of inviting the viewers to inguiry
inte the hidden properties of safl, When
walking our readers through the genesis of
Terra FErmate would you tell us something
about your usual setup and process!? in

AH1 Michens

particular, how Important ks intuitian in your
creative process?

Jennifer Mg: | would consider the materiality
ard wisuality of rmy works to be nseparable.
Every material speaks differently. One

Special Issue
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material may be less adept at achiewving a
ffect than another. i

praobably the I
v recall the pro
ala. Many thimgs
, I Lhird was ar

%, plary an imp

corment and 5 u f it it erent sited,
and considered separately with myri
possibilities

another. I was m

Wil

thiir materiality

Ir ki 1 el that
aktemt

R
oo,

We dare say that symbals play a considerable
rale in your practice: more especially Terra
FErmuta provides the viewers with such a
miltflayered visual experience: how &0 you
consider the rale of metaphors playing in
your artistic practice? And hosw iImportant is
for you ta create artwerks rich of allegorical
fpualitiesy?

Jennifer Hg: 1t is not ab mipartant, but
s B it i R

Terra Fermaka [ prooess)

Special Issue
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Terra Fermala

Special Issup

AH1 Michens

o the subject matter | am dealing with, and
the kind of inferaciion | woauld ik
el Ehey af

eral effect. | h
that hold our atteéntion and keap ws thene long
for us to feel something ab i
orks connect 5 Emmediately and
sersorially, where we don® have to think of
armethir & bt 16 conternglate on its
ality. I feed that Tarra Fermata

and materiality are
here the markin

% imto the work,

A5 you have remarked once, the different
finishes on the balls highlight some of the
hidden properties of soil, Austrian Art
historlan Emnst Gombrich once remarked the
impartance of providing a space for the
viewers to project anto, Lo that they can
actively participate in the creation of the
lluslon: how Important Is for you to I;ri“er
your audience's peroeption in order to
addrets them to elaborate persona
Jrrterpre-rdliom: In partioular, how open
wouibd you Bke pour works to be understood?

anga
W g

always be
ms withim those
Frcin: s by o
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private memories or life experiences in the
mix, interpredations would almast certaindy e
-\.ll'gal'l:'... and 50 It should be, For example, in
this instance, the we of sall, a substance
which is odten condgiderad a base matesial, in
its ravwest Form, can be warked on and
transformed at will, Different levels of
physical involvement and treatments resulted
i glitferent finishet on the soil balls. The visual
outCormies may Sl engage the vigwerd in less
derach ways. This base matenial ic alus 2
substrate or foundation for |I'E‘.'|_£rl.'ll-'-||:-.

de positslsedimentlerasion, and may carmy the
connations of scourmulation) concealment)
emdeddedness ehimanation, and S0 on.
Likewise, there are other aspedts that are bess
obwvipus, such as the visoerality of lost
inwisible Wabour, hiclden marks, and neediess
Lo Say, time, In ather wards, intepretation is
an inherently private affair. By being that, it ts
also inherently open In the l::r.mrl schemae, if
that musked sere.

.
-
¥

o

e
"'-F'
T

We really appreciate such stunning materic,
grgands quality of your artworks, and Wae
have been particularly fascinated with the
way it challenges the viewers' perception
and parameter, inviting them to question and
rediscover the concept of materiolly on the
intuitiee level: how impaortant is for you to
highlight the physical aspect of your
Artwirks?

i
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Jennifer Hg- The physical aspect would ahways
bee the first point of contact or encounter with
iy wirks, | bebeye the physicality of my
works to be necessary. As the process of
creation is not always visihés, the physical
markings left on the surface of the work may
e the chosest clue bo s inner workings. Inomy
works, | enjoy creating and seeing thes
refationship betwean physicalitangible and
the non-phesicalfilhisory. The physical aspect

Breathing Spae
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of & work of art is Bee the basic condition that
draws the viewnsr in It is also an attribute that
luras the vievsar into a liminal space wheng
what cannot be seen has to be iImagined.
Incidientally, on & more literal nate, we could
looic A the white spaces on Chinese ink
palntir'-gi. where tha '|'l:l|l:|,|'EI'|"||:I[|I'IE55. can b
axpanded wpon by the wewers, It s anon-
descript space that engages the imagination,
ardd a breathing space that could be actreated.

Tewra FErmata b the result of a proficient
collaboration with artist Wilson GOH and it's
nd doubt that collaborations as the one that
you have tegether are today ever growing
forces in Contemmporary Art and that the
maost exciting things happen when creative
minds from different fields of practioe mect
and collaborate on 8 project: could you tell us
samething aboul this praficient
collaboration?

Jennifer Mg My collaborator, Wison Goh, is
an estalblished, classically trained musician
and vorallist, as well as a performance artist
from Singapore. It was indeed an exciting

e risnde for me $o work with someane
wha is not enly proficlent in sound, but alse
with visuals, There were moments where our
ideas flow seamlessly, also times where they
coflided, and we had to work separately to
L0t ull OUF processes, For mee; iE was
mnferesing o absere i we have
understood materials differently. 'We lived in
the same neighbourhoed when Terra Fermata
was cancegualised and made, and the S5l we
had collected for the work was malnly from
that area, a small town in central Singapore.,
The sail quality was different with each batch
of s0il we collected. Sometimes, we could get
dry and hard soil, white sometimes we could
anly find wet and soggy soll that needed a
lomg time to dry cut. We worked with what

The Quietest Big Bang

Special Issup Special Issue



ART Hxhens ikl B — Rennifighl AH1 Michens

W |:|:-u-'| F'I:"1 I'a'lln.l |:|r Thee proces s of

1] _.1:||'|. n_:lhr‘.g_ .iﬂlj g.l‘!l._-||:||rL;_1|
diying, waxhng, andd polis E therm to
achiewe the desired effects
also carefully

around each other's schedules.

You aften draw inspiration from Nature and
Terra FErmata unveils the myriad treasures
the earth offers that most do not stop to
condider ar even begin to see when we keep
to oursebves within eur urban landscape.
Howw do you consider the role of ewerydoy's
life experience playing within your artistic
process?

Jenndfer H:g' | consider my artls
ity rooted inmy everyday B
. | foed that b hughe part of my
inflsenced by pla

mes the frameveork where the work

material

Comce g

urban ervii

iron rods were salvaged from building sites
and the moulds we onily awailable
cardboard bo o would Imagine them o be
vry different had it been worked on at a
different place. it v o b interesting to
explone 3 posslie 1.":l.|:L"I'I"II.'lI|IJ"| Ta.'rr.:l Fermata
ini the UK, In fag

ceract Impact onomy Curment prach

wrokimity with nature here has changed the

The importance of Bee-ing [Process)

Special Issue
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The importance of Bee-ing [ Process)

Special Issue —'-' 4

ART HMahens

wiay | work. | am interested in how the
eapansiveness of nature is also contrasted
Wty |_'i|'.\_|_||'|'|5.|_|'i|:|||"!_'| sitiaations in |_'||_|:'{|!3I'|_L_1il'|g
ool | rermeermdser h::l.-lnE; conversations with
sorm natived here, and they commented that
rin S0 wsed to the nature surroundng
tham, they no konger see I 1 found that really
peoweriud, ‘Indifferent-interdependency is a
response to this inattention. | worked on the
wbea af symbiotic relationships in the natural
wdrbd, and how we are Connedted and
disconected from it Boundaries betwaen
bera and fauna merge and collapse as they
appear to have moephed into a single unit.
They probably have no concept of the larger
PeCTre, and ind reasu'.gl-.- vl don't
either. There is much to be done to highlight
this predicament.-

Your artistic production also reflects your
unique exploration of our rddationship with
our surrcundings. Scottish artist Peter Doig
once remarked that even the maost realistic
works af art are derived more fram within the
head than from what's out there in front of us,
heowwr do you consider the relationship
between reality and imagination, playing
weithin your artistic production?

Jenmifer Hg: | am not sure if 1 wonsld be able to
imagine without the basis of reality. | am not
Lujre il Uhat s even possinle, Howeever, | 3m
aware that al'.Jmugl'.-n‘.ag nation involyes
oM CiniS :hinLi|1|_-'.. there can also b a groat
e al happening in the background, such as
inippets, fragmented of incomplete
ieas/concepts that do not necessarlly mean
.gn:.-rh.r.g at all, They can come from
armpwheere, like beoctures on random surfaces,
an indiscérnible soumd, an eluiiee form or
shape, They can be rather helpful when
TR SINE inquthln@. The
translationf/oscillation between reality and

Special Issue
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The Colossal {series)

|n'|.1r3in.1ti|;|n i% a pn not to be
underastimated. At “al with thing

to be materialisedicreated, and this pre :
essentially puts the artist at the threshold of
knowing. This process alio does not end here,

Special Issue

instesd, it continues with the view

You are an edtablished artist, and over the
yiars your works have been internationally
exhibited in many eccasions: how do you

The Cobossal {series)

consider the nature of your relationship with
your audience? By the way, as the move of
Art from traditipnal gallery spaces, to strect
and especially to online platforms — as
Instagrom

AH1 Mihens

httpsyvoww. Instagram.comyjenniferngart—
increases, how would in your opinion change
the relationship with a glabalised audience?

Fennifer N g Mo with social media, we

Special Issue
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Thie Listener The Listener
Gbwviously get bo S So muedh of ar amacing, and unpeecedented with regand to
everyday. dEsseminating artistic productions and

Achievements, as well a4 the speed in which they

Wi could be instantly transported to
are gone, | see tl!“'\ihl'll:lll.'ll';:.'-all.‘l-'ls and expancmg

galleries/studios, and read abouwt artists and

their ideas an their webpages, Instagrams, the ways we encounter art.

facehooks etc, often even before you see

thi actual artwarks. To a large extent, The whole social media experiende definitely
interactions with art and arnises have :.hel'-.g._e-:l thse way | encounter and experiencs
ecame more sersatite with anline phepsical works of art, especially if § first see the
platiorms, and can be wery enaging in terrms wioFks an instagram of tacebook belore sesing

of idea exchanges and collaborations. The the actual thing, Secing a work in pixels and
extensive and slmost boundless resch §o Te3ing ondne Comments ataul [t betone forming
almast anyone in the world is definitely our own opinions about, an b ween a5 a form of

Special Issup

The Listener (s







nterference, when direct viewing i
presumably the intended mode of
engagement. | fieed that when visitors come
nto miy studio, and commented on my art in
thee Fle=shy, Ehe Comebrsalions ane certaimly mana
dynamic and mmediate, with plenty of room
for expansion and darifications. This allows
mie 0o Interpret thelr comments in a different

ey Comipared 1o anling comements.

Commments/advices can have an impact on
wihal artists doose @ produce and post oo
their sodial media. Artists could be charting
their artistic journeys based on likes and
ToeSoaws as a nesull, rather than 1ocus g on
their own creativity and ingenuity. | guess
thiere will abways be challenges as we move
away from what we have been used to. The
dhallenges hiere lies in Ut we ane now
hamesuing alternative communication
platfarms for 5.-;:-:1'..:-'_hinr_|.1r'.-'|l: are meant to
CMTIMUMECATe N very spacific ways [exduding
art that 5 degigned for dagital consumption). |
fieel that the tactile quality of physical
artworks ts something ungue, and nen
replaceable, at least not by today's
technology, not by a bong shaot. This is
different from saving that traditional and
onling/digital experiendng of artworks cannot
owverkap. To me, the intertwining between the
tweo can be a very exciting venture. It is nok
always possible that one can lead Do tha
otiir, but at the very least, | believe that they
can e mutually sepportmve of each other.

Wie hawe really appreciated the moltifaceted
nature of your artistic research and before
leaving this stimulating conversation we
wepald lke to thank you for dhatting with us
and for tharing your thoughts, Jennifer.
What projects are you currently working on,

kil

andd what are some of the kdeas that you hope
o Exphore in the Ffuture?

Bennifer ME: It 5 my pleasure, | would also ke
1 thamk you for imdting me o share my an
an such an armazing platform.

At the moment, | am working on a fienw things.
| am putting together a body of works that
are praduced from my research, on lost
cultural materalelobjects, which Include
paErformanc e documentations, sculplures and
paintings. They are process-oriented
experimentations, what | would consider,
the'workings from inside-out’, 1 am also
excited to see how Tar | could push mvielf (o
explore the visuality and materiality inomy
paintings | arm 1.::4::_:1.::'5 mich of my attention
in developirg painting Sefies imspired by
nature. Made with Chinese ink amd water
based mediums on paper, | akm to re
create/mirmic indexical imprints of
germination, growth, decay and regeneration
'.hn:lughﬁﬂ‘..lml marks angd natural traces,
partiostarny, lifefonms that have acouemdated
amd thrived over time. | might take it a little
further, to explore semi three-dimensional
formats, or incorporate wideo or sound works,
Fenadhy, 5..;:::11:::hing | have yat to mention, s
that Terra Fermata #, 2, 3 has gone back to
nature, as part of the plan ta llustrate the
cantinual change to the environment, Tha
Balks were broken down amnd scatterad back to
whaere they came from. My collaborator
‘Wilscn and | may be working together agaln
s00nm, to Sevelop thes projedt further,
Something exciting 0o look foreard tal

Lii inlervodiy By losk Byeler, coordn
and Katkeerime Wikllams, cunstor
arthabs nsddennaleds curope oo
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